
 
 

REFLECTIONS 
 

Scene 121 A in the script called for Adam to walk into the Xiong house then become aware of 
what  is actually happening  in his  life. The only dialogue  in this scene  is Adam asking himself, “What are 
you  doing?”  Everything  the  audience  needs  to  know  about  Adam’s  guilt,  fear  and  regret  should  be 
apparent  just  from  looking at his  face.  “This  is a  shot where Adam starts  to  realize  the  ramifications of 
what he is doing,” explains Jack Messitt. “We see him coming through the front door and walking down 
the hall. He sees something but we, the audience, don’t know exactly what it  is. At this moment, all the 
emotional ramifications of what he’s doing are hitting him and we see this in his face.  Then as the camera 
starts pulling out, we realize we’ve been looking at Adam in the mirror. He’s been looking at himself and 
that’s  what  has  triggered  the  realization  that  he  can’t  do  this  anymore.  To  me,  it’s  a  very  powerful, 

emotional  scene.” 
Technically, of course, this 
is  a  very  difficult  shot  to 
capture.  “Reflection  shots 
are  always  tricky  because 
of  the  angle  of  the  lens, 
and  where  the  actor  has 
to  be  in  order  to  see  his 
reflection,  but  not  the 
camera  itself.”  Explains 
Gregory Collier, “We need 
to  establish  very  specific 
marks  for  both  the  actor 
and  the  camera.  Moving 
an  inch  either  way  will 
ruin the shot.” 
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IRREVERSI is a thriller that puts the theme of regret into an ultramodern context of the fast-paced 

city of Hong Kong. Interestingly, the suffering that comes with regret and guilt is something that I 

always wanted to do. And here we put it in the context of somebody that has “made it” - from a poor 

upbringing to absolute, financial freedom. The main character is like the Shakespearean Hamlet, 

at the peak of power and money, but still fragile and broken, and ultimately his actions provide the 

ultimate punishment for his deeds. Also, I always wanted to do a movie in Hong Kong, a city I have 

called home for a while now, and it provides the perfect setting for this movie with its large expat 

community. I also decided to do this movie in two versions, one in English, and one in Mandarin 

Chinese, with two separate sets of actors, and I enjoy the subtle but important differences between 

the two versions.

DIRECTOR’S NOTE



 
THE CRANE SHOT 

 
On Friday April 21st, we arrived on set to discover that, during the night, a platform had been 

constructed outside our Xiong house and an enormous crane had been carted up the hill. These two tasks 
had been done on one of the steepest and most narrow hills in Hong Kong in the dead of the night. This 
was quite an accomplishment, and there was excitement on the set when the crew arrived and saw all this 
equipment in place. 

The crane was ordered for a complicated establishing shot of  the exterior of  the house. The 
platform needed to be built to create a level surface for the crane and track. (An establishing shot is one 
where the audience  is shown an overview of where the scene is taking place;  it “establishes” both time 
and place.) 

The filmmakers wanted to show the sweep and glory of this Victorian mansion: Even though 
the  house  itself  was  build 
directly into the hill without 
any  kind  of  driveway  or 
front  yard,  we  were  going 
to  fake  the  shot  so  that  it 
looked  like  there  was  an 
elegant  and  extravagant 
approach to the house. 

In  this  scene, 
Adam  and  Lynda  are 
sneaking  into  the  hero 
house.  He  is  about  to 
surprise  her  with  the  news 
that  he  has  purchased  the 
house for her as a wedding 
present.  The  scene  called 
for  the  two  actors  to  drive 
up to  the house, get out of 
the  car,  walk  to  the  front 
gate  and  climb  the  stairs. 
So, the camera was to start 
at  the  top  of  the  mansion, 
pan  down  in  front  of  the 
porch,  hit  the  gate  as  the 
two  actors  approach  from 
the  left  side  of  the  fram, 
and  then  follow  them  up 
the stairs. 

This  may  read 
as a  simple  scene  to  shoot, 
but  the  actual  filming  was 
one  of  the  most  difficult 
and  complex  shots  of  the 
entire production.  
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ABOUT THE FILMMAKERS

Michael Gleissner (Writer/ Director / Executive Producer) IRREVERSI is the directorial debut of 

38-year-old, German-born Michael Gleissner. He has been an Executive Producer on movies like 3 

NEEDLES (Lucy Liu, Sandra Oh), SHANGHAI KISS (Kelly Hu), FALLING FOR GRACE (Margaret Cho, 

Gale Harold, Cindy Cheung) and THE CURIOSITY OF CHANCE (Tad Hilgenbrinck, Chris Mulkey).  

Gleissner shot IRREVERSI simultaneously with HUI LU, the Mandarin version. His career and passion 

in directing continues with DEEP GOLD. 

Kacy Andrews (Producer) Kacy Andrews has been actively involved in the entertainment industry for more 

than 20 years. Her diverse resume includes feature films, television and animation. As the CEO and a 

founder of Bigfoot Entertainment, she has overseen the development of the company’s production facilities 

and international film school located in Cebu, Philippines.  The company has since grown to more than 250 

employees both foreign and local. Bigfoot has produced more than 10 feature films in the past few years. 

Based in LA, she has worked throughout the world and was recently profiled in People Asia's 2006 People 

Of The Year issue. 

Lisa Schahet (Producer) Lisa began her career in Chicago as a Producer for Intersport Television 

where she captured exclusive footage of the attack on Nancy Kerrigan at the 1994 U.S. Figure Skating 

Championships - which aired as breaking news on ABC’s “World News Tonight”. Lisa has also produced 

numerous television specials for NBC, CBS and ESPN, and worked for John Wells Productions (“ER”, “The 

West Wing”) as well as 20th Century Fox, on films such as BEHIND ENEMY LINES, FROM HELL and 

DUDE, WHERE’S MY CAR?  Lisa produced THE CURIOSITY OF CHANCE and now, IRREVERSI, with 

Bigfoot Entertainment. Lisa’s next production is (818), a dark comedy directed by Sundance alum Bob King.

Chu Chen On (Co-Producer) Since clinching the first prize at the US Industrial Film and Video Festival in 

1999, Chu Chen On has been working with some of the film industry’s largest studios' major productions 

like TOMB RAIDER-THE CRADLE OF LIFE, DIE ANOTHER DAY, RUSH HOUR, RUSH HOUR 2 and SPY 

GAME.  His most recent project is a series of short films by nine of the top directors in China and Hong Kong 

such as Fruit Chan, Ching Po Wong and Rosa Pang. 

Jack Messitt (Director of Photography) Jack Messitt’s international experience as a Director of Photography 

and Camera Operator includes the feature film THE CURIOSITY OF CHANCE as well as television shows 

“Bones” and “American Idol”. He is currently the Vice President of The Society of Camera Operators. In 

addition to being the Story Consultant on IRREVERSI, Jack’s recent screenwriting credits include TRUST 

and MIDNIGHT MOVIE, the horror film that marks his directorial debut.
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FOR INQUIRIES:

Susan Macdonald

Bigfoot Entertainment Inc.

susan@corp.bigfoot.com

ABOUT BIGFOOT ENTERTAINMENT

Bigfoot Entertainment’s mission is to create an 

innovative, profitable and socially responsible 

organization and learning environment that 

provides quality content, products and services for 

our stakeholders and the global marketplace. 

Based in Asia, Bigfoot Entertainment is the 

parent company of Bigfoot Productions, Bigfoot 

Production Services, the International Academy of 

Film and Television (IAFT) and Bigfoot Partners. 

Through all of its divisions, Bigfoot Entertainment 

strives to be recognized as a globally competitive 

organization that provides critically acclaimed and 

commercially viable content as well as providing 

facilities, services and training 

to international filmmakers. 

Bigfoot Entertainment – leaving lasting footprints 

in the world of entertainment!

For more information log on to 

www.bigfoot.com

 
 

ABOUT BIGFOOT ENTERTAINMENT 

Founded in 2004, Bigfoot Entertainment is an 
international entertainment company producing 
independent films for the global marketplace. The 
company finances and develops feature films, 
documentaries and reality TV shows, many of which 
have received industry accolades, festival awards 
and have been distributed throughout the world. 
Featuring both well‐established and up‐and‐coming 
American and international talent, Bigfoot releases 
have shot on location worldwide including the 
United States, Hong Kong, China, Africa, Europe and 
Vietnam. Bigfoot Entertainment produces many of 
its projects at Bigfoot studios, a wholly‐owned 
subsidiary that encompasses six sound stages and 
on‐site state‐of‐the‐art post‐production facilities. 

Headquartered in Los Angeles with studios in Cebu, 
Philippines, Bigfoot Entertainment creates content 
reflecting a Hollywood foundation with a global 
perspective. 

For more information, visit www.bigfoot.com. 

FOR INQUIRIES: 

Craig Minor 
Bigfoot Entertainment Inc. 
Craig.minor@corp.bigfoot.com 
 

MEDIA CONTACT: 

Kristin Thomson 
Public Relations 
Bigfoot Entertainment Inc. 
Kristin.thomson@bigfoot.com 
 


